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THLOFDLLNWTHA ) DR F T v 7 AH 5 1964 4£12 Penguin Book of Japanese Verse ([H
KOFH]) ) R E N, FESTHICHLOD EEBOTE L Z N0 VIS L 72, £ 21213,
FURHGEE HIEEDL LD 6 0 R—=VITbh7zo THIRDPEHE 5L T Ab (Thwaite/ Bownas 1964: 3-67).
FEEIZBWTIE, U=V - EHEOERA 1981 FITH T, HEOEMICIE volume 1 (BE—5%) EH D,
L2 b TS CHMEICHTEE DT EEZ L TWADOTH LA, Otk —EifudHar -7 (Levy 1981),
V- EIIHARGETECMNIRELTHRII L, FA0EREOFY S STHILWRL TWa25, 2o Lh
SAEARMNZ HARNIT A — R E T ORTH S (Levy 2000, 2002, 2004) ZIL5H DFEFHOHTIL,
BHLUBEOTTEROFID LTI 2 072755, RIS — CFUTEL TR O M. BHFE TOFR
THboTWh,

WE, FERERZ EIC L TALONFE LD (1891 ~2015) THH, ZOXREZML 6. HED
HIEOWFULED &) KW H D ODEHHEICHER L TB o ) — EERDS I/ 1981 SELIE, o F % H
R FE R D 7% 5, JERWEEOTERY 2 MM S L, FRWFHFEOERD 2HBELTBY, b
Do e b ZHEREN TV 5, HEEIZELTERIE, 19294605 1963 122 T, 7 5 A
FHET VX D ERD 1967 FITARLF /B & 2 &R A5, LT 1991 FIHE B L 5 4l
TR E LT % (Pierson 1929-1963; Honda 1967: Suga 1991)s RZFR, Z L THRIZEE UL EFT
ROFIZEBFNRTIERVIENY TE AL, EIZHITREZOFEIITREH SN TRV, TD LI
FEEIZOERIIHEET L2020, BZTEI) 5., BIRTIE ARG EED 25 E ARG 072D
B WNOTTREX B E T LMREICLDEREFLZIT TVL L V) DOPEEREIATH S,

TEEROERIL, B ROBRECIHEANF = 2NV VOS2 5 TH LD T, BIHIE V. 725,
AENC BT H L W AEEOEREZIY) EF %00, AEEOWROBUREZ TR L. FEIC
ME DI L2 IIREEL A5, FIRAED LI IZBLL TE TV EDRNE V) 2 LIZDWTE
BrINZI2ve FILWERELT, 77 VA MVR ZhebREVERL ¥ =R 3220 ki 5,
FFTEIDOIHDIL, HUA—V Fv I ALFRETAAH7 TV AP VISR TV E 20,
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13 | ZH7A Het it Suga 1991 H i EGN
14|75 AN Cranston 1993 H o—<5 1329 &
15|94 Shirane 2007 H o—<5 78 H
16 | K> Vovin 2009 A GEITEE 208 H (% 15)
17| K> Vovin 2011 A PEIEE 309E (55)
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25 AN VRIZOWTOREINR Z i, B2, KOFA 77 =2 ThHERRHEHT
YVBT—OFIZBWT, HEROEFRIL 1329 EH Ho SWEFUILFM 2 ERLM &, Fid o —
YETHE LN T D, 7TV AMVE, JTE0BOBBEZMAICHABEL, 320KkE%Rtsvay
23T 5, RIZIIBZEOLITKOTFRED S v HARFRARBSIRO 54 b B THETB <,

K2 BIEDHMm HARZARELASE (NGS 1940), 7 7 > A b Y& (Cranston 1993 ) & @ik
% % o % % 5 % % %
- = 7y . ~ + A\ i +
150 | 2491 | 309 & | 114 & | 16115 | 350 1| 246 & | 148 H | 539 B
H AR LR 86 137 66 48 82 27 37 44 33
75 AMYR 90| 144| 184 75 79 73 95 45 66
5 % % % 65 % % % %
+= o e U s o T e 2 e o A I VAN (e o/ A s
380 | 127|230 | 208 | 104/ | 142 | 107 & | 154 & | 224 &
H A ARl 2 3R 11 66 26 38 39 41 25 49 56
79 AMVER 16 41 40 85 52 53 22 23 31

75 ANYIRE LR 2 3 i, Poems by Named Poets & L. ZHI2SHH S 22127 » T A JTEEHK
A& BB I ZBHAIEICIER, 220 AR L bE
WREIICHELTWE, 2Ot 7Y arBnTid, TERANCOWTOMELFEG I L5TE, 72
TORNDRDFFH LKA R R, HAMDPESEOMEANZI OV THHERI LD KL, 2L V3
1%, Poem Exchanges, Poem groups of multiple composition & L. BEZ=e, ik, $E8Mk. BiA

S L. B D R 2 22 AU




BTV AN BTG TELLEZ VDRI V=TT LTEDTH L, —BlxdHIFi,
MHINCESTEETH S, 3127 2 a3 »id Anonymous & LT, —FFH VWt 3T, 300
HOELAHHAE LD TH D, TLTIDRs Y a3 v Z2IT1E, HEOBDII > THREILRTW 5,

Dbz 5 v A b IRGERROBL A, HHICE L, 77 v A M VFUEHTERA L L CATTD
Ho TWVARADRIIKELHELENTNLEDTH S,

2. RE~V

%

HoFEHLWHERRE LTHITRITNER R VDR, TL2H oy F— - RECOFERTH»
Vo BAEGHENIMSINTEY ., SBED 1 4B ENDIFETH L. 7207z TIERS 24F(12—
MOEBTHREN TV IO THr 2 ) Bichb/-s 70y 27 N CThiH, RE VT % New English
Translation G L\WIER) LA TV S, RE VIZEFREREZDO S L TWEbITTH LA, [HiH%E
EFEE LTwWhWw] SEFEICLLIERLZEVH T, TTEHMLTEPRIELESRVWTHSLH, &
112k, @ROXMERLTCH LD, RThhrbeBh, R4 L0 55N, LT, =
NOHAANTH Y, HHER, EFHELHFELTHZAME LT, THUIARBICITREFH T, KET B
EHTHLH 5,

REVOEFEPEARIRETHoTH, RIEYEFHFLEEL T2 ANMOEFETIE R, EF L E
ETHANENCE ST, SO LIRBICEELRFLDOTH 5,

REVIE2009 4, %1 5BOFEOPT, [RFEOLERHFELLEL S W T, Wk 2T ERE O
MF7-] EFENTVE, ZOFVHLEI b, KU VOREICIZLSVOMEL-FIZRAZTo N5, 7277,
KFCBWTE, REPEEE LR OBRE LR TELALHAIEZZ BT LIEER £,

REVEEMITDIzoTLA T MIBWTHR—SNZRD L) IR FIRL T b,

RE VRO LA T7Y F)
A - Original Text
i »#FEE T L - Kana transliteration

O — <57 - Romanization

FREFZ D3 HT - Glossing with morphemic analysis

#ER - Translation

fit it - Commentary

— Bl IR L TB L,

AR - Original Text

(1) P BZEG (2) PIRREE SRS (3) AR PREE

(4) SRR BIER (5) HRRLERE S

K% 03 EF L - Kana transliteration

1) 2032 2 FD221232L2 (3) VlE2idvw~2E2
(4) A1AHIZLHZ282 (5) HFV1E20221L2

O — <57 - Romanization

&

(1) asar-i s-uru (2) ama-nd ko-Ntomo to (3) pito pa ip-6-Nto LU T & W

FEESR D 43T + Glossing with morphemic analysis

(1) fish-NML do-ATTR (2) fisherman-GEN child-PLUR PT (3) person TOP say-EV-CONC LT 44 &



#IE1 - Translation

(3) Although you say (2) that you are daughters of fishermen (1) who do fishing,
(4) when [I] looked at [you], I realized (5) that [you are] daughters of noblemen.
fitii - Commentary (Z40%)

AL E) DIFHFET original text EH VD TERZBEOTFAMNELDOZ ExiELTW5E, LT,
FIABIS S D225 X )12, &I (1) 5 (5) OFFEMIT TS, KD, HEDFEXTL, €
L CU—~<5|2 L72ARL, Romanization 23R TV 5755, ZHIIFEFM R EKREIC LA BEEROEE
PRLUER O —~5EL L o TWh, RO Glossing with morphemic analysis &, TEREZ D4HT.
—RELEREDHLDSEEL EIZHLTEHEALBICHLI-L ) R bDIIE R D70, 65
AETETHGREGICH > 72IFFICEEL O TH L, £ LTRIZ, 2 TH#EIZ L 72\ Translation, #
RE TV D . £ L Tipfs2® Commentary il & 72> T b,

COLATY ME, REVIRABERT XTIz THLADOT, TORKERBTHY) ., £72. K
LOEBEETLOWSICH D, 1L 20/ 85T, TERGOFHESFHZRL WD Bl HF 0,2,
E5%35)0 LU < Romanization D& TH CORXFIZRLTVAED, SEIF 1 & 2LV BT TIIEL,
fiflgrr 7%y - vvary7by 7 ALy 55y FOFTEMES TRL T (B © amand ko-Ntomo) o
Cou—FEHSEEEEHEEEZHME LT RITIUL, FREHEL I L TE LV,

EC, OOFROES % A TWEV, BER L7225, REVIIARL, FETLEBICEM (1)
5 (5) &) EIHIHTEMTTVE, BIIROMGEALE, ZOHEFRHHELIHLLIIBEILT
WHDHDPDS, bHAAHERELZIFEICT S L X, FBENIE) OT, BAHAPLRL TV ENnH T
CIEREIALZZET, HABMITONGEWI ETHL, 25, HliOHLHREOHE. BHxH T DA
ATIWHIRT 20wy e85, BN EFEIRRLZED L\, FERAZEZTCLE ) &, HAHHOJTIER
TRZOERPENTLE) EF LD, B2, FYHERZ &0, e &0 X912, Rz ER
PRI KD Y6, BRIHEEZZZCTHLCLE ) &, RSN b DOEERD /2 0FHLE > TLE
WV, BIIZ o TLE DBV D B FICALREFEZTLLERLRTHELEIZ, HH5IH56I1C
HERBLCRERTNUELRLT, Ei, »2oT, DIl koTLE) I LiE, B)ETHM,

GIDTEH T T AN VREMRGEBLLT, MRS 5. ROGIAGIE, F3THL, 2Ldh & fH
HEREEFRAEL) 2HETH 5,

(FE30) Rkl z FRMITZWA KESARTE ThRIMEERY FRADAREE (14:3374) °
(1) REEFIC (2) HAZREES (3) FETICD (4) HoaBEWE (5) HicHiagy!
ROAARFEERIAFTEN T HFFEZOTEMFITTBVZ, KBZD, REVERTH 5,
(4) The name of [my beloved] lord which [I] did not tell [to anyone] (3/5) became clearly known

R

N

through divination (2) when a diviner burnt [deer] shoulder [blade] (1) at the MuNsasi plain. (Vovin

2012:64)
B2 2 9 v AN VRTH B,
Muzashino ni On Muzashi moor
Urahe kata yaki The diviner burned the bone—
Masade ni mo Sure, the truth was there:
Noranu kimi ga na Your name that I'd never spoken
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Ura ni denikeri Came out in the signs (Cranston 1993:729)

REVHIE 1) O [HOSAENL] »olhToTnb, ZLTC.FNC HAED 3WH S A HEH X,
ZOHEZ2MAHIIR > TETRL, ®BEIC1IMHDR, at the MuNsashi plain ([ REEFIZ]) 29k 5%,
79 AMVRIE. ETRAEEBOLA 7Y P& GEV, 5ITRTH S, FHORALTOME, RINE=
AEZD, FTPFLTHY ., —ETE-oE ) & LARPERSNL, FUL. OARFEOFEMEFE L, [
TF12 ] On Muzashi moor £1ZLFE V., LTFTOMWL§TRC, FHEDNAF@ED ICFIRENTWE, L TH
LEAABERDIELLBAON TS, ) =T IDr IV AN RTHITINZ % & EHFEOEH
O, AEAELEOHIHDETH D, 4HDLETA, brok 1 HHILEL HhoTWVAEY, RITIZZ
I\ FHEI R A DR LIRS, PERZITTE R (L FIROMRTH — Il >TETWwaE L) TH S,
2720, THERIEDFHETOHERLZ BOTIE RV, B2 b5 EHIFIZERD S LALLM BITH
ERod, TSP THELLHETVL0T, HEHAFESHEFTELAZHI LT, #RE
BETENLPBTELRVDITTH L, ZOVEDDERDBITZTTH, HEFLRFEL T 5 AMIZE - T,
REVRET T VAP URERARE &, EEHIIZT T2 AN FRICHERLDRH DV EH L) T &Ik 5,

bEAA, REVE, FHMTERY T, SGEICKRELREL BWZREZOT, ZOR)IZBWTIX
HiZ R L Twb, SHBRIEICBITATEEOMERIZL > T, REVRPEELER L LRLZ LT
W, RIS EHA. BRLEHETFOHEMEIZANTTIOHEL LTS HITTH ). HFWofiitk
PHb RFEXEHEL AT SNLUEEDOLDTH D, PIAFSLHE DDA - 125K
WZH L TV A%, SAUIIRAHIT O E 75 SRV S EEN R ER Y b o TR FII L 5, ML
2% 505, REVFRIZEMMNICEERARHTH LI LIFE-EDELTWIDTH L, 2%, R R
CVREF L LTOREREOMKDEL S, BER EIBIREBA TV RVOTH LS, FHRFIRE
WHRBEABEEXENICL TV S, 2H)YVIFFBRE VIRLZDTH D, STIRIZT Y —RE A THRIZ,

INHHAEMRETHLE5 JHADZETHLEN. ¥V —RES->TH, =27 1% — (Torquil
Duthie) 25/ ZERIEFE AL L 721 TldZe o 2014 SFEICHIR L 72RO T TEZEEOFICB VT, B &
Z50ED EOTERE IR, FlonvF - DI AMEOHBLFET v u Y —OHTL 3 2HDT
FERELRL TR0 T, HWIFREICE B LW EARKOEIR E V) mH2 5 LY 115 T A 2 fififil
Wd 5 EEbD (Shirane 2007; Duthie 2014).

7 VANV, REVRTOR=I LA Ty b Az, ¥ —Rid, MEEHIcBwCid, DT X
I FEIREEM, F L CHMNIC T — <5 & RS & T T A (2:2201; Duthie 2014:316)0

paniyasu no &kc no tutumi no
In the enclosed march of Haniyasu Lake Wg gy ooy Oy
kogogmu no yukupe wo  sirani
the courtiers are lost and do not know [ I S N
which way to go NG ke

MeHELEo72L)10, TOFERHICBITL5 Y —fIdH L 2HTIE % <. HEOWREFEOH T, il
EGMDORE Y 7T TENLHERP L OPFREN TV EDITTH L, TNTH—InH LWk
RO Z AL ENTELEHOTRZLE B D, FIZHROGHOFIZBWT, ¥ — 3Rz
WTHRGEEL . BREMR TWBFN72 SABD D, BlZIE, ROBIO LI, RIFZODERATHEZR
W CHE R 2R T 2 MER L Tahe, Zomn 23l 0 L Tvd. ZOERIZBVRTH LTk
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TLOEFIEIL TV WVDOTHEH, HEOFRE LT Y —RE WY B CTHBKRE T 2 BRIk
WD TIE RV,
B BEEN RBEHES SEaRAC BRIk (147)
FEHMLRBFICIHN EHEOBZIILEDRR L TRL
"Though it is but a wild field with pure grass to cut, / I have come here to remember my lord who
passed away / like the autumn leaves." (Duthie 2014:224)
"Though it is but a wild field with pure grass to cut, / we have come here to remember our lord

who passed away / like the autumn leaves" (Duthie 2014:375) (F#27 k> > )?®

Db HEays L v 3D SEEROBEBI % A T & 720 RICEISHIA 2 BIRROME & LT, ka0
FUZEH L THIz,

4. WMFRRROEE

FER D IR 2 R ICHED T A S & R WIFRICB W Tid, RE 2 e LT, MELtob D
AR L W E W AN H HEEH 572, ZAUL) —ERMEORTHHEEL A SN2 & T, KSR
ZREFTIAF Y TT e D o720 208, GHTEHERH L= ANOFEROFARIZ R L & %
KINIHGENE % 2 _RCERT A2 L)1 TE TV D0, MHEPORTHFRICRME NS L)% >T
ETWVh, TWVOLRENTVD LV DT TIERVOEA, F L WIEFUL, M % R 2 @i
HHLV)Z LT, RECIIERDTHD) o RIZEMEHIZ ATV,

(7272 1FD] —KWICIEH TV HSNTV R WL ANV, £3 [7o-Ado (BE)] &
WAOMEEE BT D, 7T ANVl KEVERL 77 Y AFERO Y — 7 = — Vi, £ L CHER%
FNFIRIZFINTB o

(JF30) % 3FESk RRAMEESY ¥ 3 TSR (20:4338)
B R AR O MR O R 2 B AT < A L
277 » A b Y (Cranston 1993:1236)

Tatamikeme Yonder rocky shore
Muraji ga iso no Of woven-mat Muraji
Hanariso no Island far away;
Haha o hanarete Far away from my mother
Yuku ga kanashisa Have I gone—oh the sadness.

(F#7 ~v >y BUFE. 7 by > —@i ORFEIIE)
ARE 2 (Vovin 2013:34)
(5) Sadness of going, (4) being separated from [my] mother, (3) like rocks [in the sea]
are separated
(2) from MuraNsi rocky shore (1) (makura-kotoba)
¥ — 7 = — )VALER (Sieffert 2003:323)
Tatamikémé

gréve de Muraji gréve
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ecartée

de ma mére m’ écartant

aller au loin ah ma tristesse
ZHEER (Suga 1991:379)

As the mat-sedges

Grow alone on Muraji Beach,
All alone I go,
Far separated I go,

Parting from mother, to my grief.

77 VAN ITERE O F FEFUNIZIRL T Woven-mat (8 1L 7-8) L3725, KEVIRTIE,
BIERIZ L 2T, FEIUC AN T (Makura-kotoba) &EWT WA T TH b, $7/27 7 ¥ AFERTIEA
FEINZ AN TH — <52 C Tatamikeme &£ FHW TV 56 FIRRIE L TW v 7 7 2 A b VIR E L T4,
FEREMFCHBALAZY ., BRROFICHBEEMZZD L TRy, —FRE VI, RToE Bk
FULIL TRV, COMFIZE L CHEFEFLVWHHZ T Wi, RV OMBULFERZ & F T
WEDPDIFSTVBEIELH LD, BEH ke LTRMEFICEL T, HARDORFT O EZ K
AATE, TEEIZBIT DGO VI BUEICBW T, HERDEELRLOZELEEZ LI,

Wi L LS N7MFADFERTH 5,

il

[(HEICLL] WmHAO MEozes MEE) L, b 225 [H{ Aot TRV
DO T] L) L) ARFHETEDH Y. ZLEIOBICH-> TV D, REVIESHEENLBUIIL 2O
FUZEF L CTwdo DFA LTI BIEICE W TH S,
(E30)  READRNEBEHER—E

B BRIy RS AR W SRR (3:328)

HEIZE LEBOHBIINEAEDIESA T EL AN Y (FHY bV Y UTR)

H AR AR R EL 25 FR (NGS 1940:282)
The Imperial City of fairest Nara

Glows now at the height of beauty,
Like brilliant flowers in bloom.
e - 7+ “#R (Sato/Watson 1981:43)
The city of Nara of good blue clay glows like a blooming flower, now at its prime

) — iR (Levy 1981:183) ) —EiR (Levy 2003:174)
The capital at Nara, The capital at Nara,
beautiful in blue earth beautiful in green earth
flourishes now flourishes now
like the brilliant fragance like the luster
of the flowers in bloom of the flowers in bloom

27 F v A b YER (Cranston 1993:337)

Aoini yoshi The royal city,
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Nara no miyako wa Nara of the blue-green earth

Saku hana no Like blossoming trees
Niou ga gotoku That shimmer into fragrant bloom,
Ima sakari nari Is at the height of splendor now.

ZELTIL, Y= 72— VAARIZBV T, [HH52 PR (2L LRR)] (194245) &, 'la
Ville de Nara / a la belle terre blue" (EELWHFFTOLEBOHE) LREINTWS (Sieffert 2003:291), 5
MR OFRTIE, EFIM o TRLTWZ L) ED b, [IRDFELWV] L) BROHFE fairest &
ffioTWwa, RKERWZEFZ L) - 7Y VRUKRIZZO [Hunt] Evwodiakis 2 TRL
TVLONHLNTH D, BIIREICE > TUE, T ) L LHSNME 2 IRTEEC, KIZFINTB LS,
L7z & 9 BREFECHMNEVTIRT L W) T b H 5. WNGIOEFRENZ B 2 TEMED /S 1
ZTEVRDETAFARTH 5,

[71 %2 (19094F) @ [FF& L] O#R] (Dickins 1906, vol. 2)

“well-founded Nara! 1:17 (p. 9), 1.79 (p. 19), 1:.80 (p. 20), 17:3979 (p. 248) (well-
founded 1+ [ER[E 72250 ] D)

“City-Royal / Nara's well-founded city” 19:4245 (p. 291)

“well-laid Nara” 1:29 (p. 10) (well-laid 13 [B L BARR S Szl OF)
“well-laid City-Royal 17:4008 (p. 257)

“Nara—with oak trees ever green—" 13:3236 (p. 176) (o0ak trees ever green |&[FHFWME DA 4 |
DE)

“green-oaked Nara” 13:3237 (p. 177), 17:3957 (p. 236)

D) —VCRICELED, ) —ViRIZT 1 ¥V ZADAY A VT &) RiEA 2R URE > Twab,
)—EDFRIEVAWARRE DFICHES v, BIRFERAHFO L) ZEETREN TV L0T, [
LB ERECAHICHEICIHEATEZ L W) ZEDH L0672, LbEr b, T8V —Rbdb
LIEOMFNIZF CRBAFE > TRL T Do 72725, BIZIE7 T A MVETHEL el L72ds, LR
LLICHHOBEEDEL LWV HETRLTBY., ZOEHOBEEDEL I L2 BLETL0T,
BILoTE) BELHC, B 2BRAICL, R0 AT ) L)1z, BhEeTn2,

(72 F] B L5112, HF (0B E, F) O0FELWIFHLE, BuELEWIFPBH L5, 4
FME OHEFT, BAMIZ=E21250 Db, BIT (1) & LT [pitch-black (HEoH) 295 FRI. (2)
& LT [black as leopard-flower seeds & 2* berry black # (BROFED L HIZE W) 2R, (3)
ELT[TRVWE] ELTofl, 2L T (4) & [2oftl] 525 [ UHROHELRLEREICL B
%HODT, TNZTNLUTICEIHT %,

(1) pitch-black (Eo®H) %9 1) — oA
U530 ABZ REMA WRE BEF2#EMe waHEE (2169)
HPPSTHIIHESEN ERIE-FTOREL HORES CIEL D
The crimson-gleaming sun / still shines, / but that the moon is hidden /

in the pitch-black night it crosses— / alas! (Levy 1981:116)
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(B30 FEMCE RSN wET Rl fMAEsRERFE (5807)

BUZi3Es L LA LR FOROFICEME TR ZZ
There is no way for us / to meet in reality, / so come before my dreaming eyes / night after
pitch-black night! (Levy 1981:353)
(530 HTEZz #he®fZ SHETmM HEARR BEMmERR (11:2564)

BRUE72 F OB ERZGE S PEDP L SRIILETTTES D
Tonight too / does my woman's pitch-black hair / trail upon the floor / where she sleeps without
me? (Levy 2000:110)

(2) black as leopard-flower seeds & 7 berry black # (0089 ¥ () OFEOLIHIZEW) 2 H
(FE30) HtEZ HEHEHELER (4619) R EAREIR#K L D)
o U7 F OEINTTAISIT
e - 7 kv R (Sato/Watson 1961:63)
“--- All through the night black as leopard-flower seeds ---”

(3) THHWE] L LTofR
(B30 WL RRE SR LAIREE  ZMETRAR ZIEBHERE Y FEMEiaERE (15:359)
ULz EOHIIHT RS LEDHIZHE D T HWIBSEL D
AREVER (Vovin 2009:55)
It seems that the night [dark] as pitch-black jade has dawned. [I] hear cranes crying and flying

away that were searching for food in the bay of Tama.
(B30 HEF wEER BEZ AR RERT (9:1798)
Ik E B R Lbad e F O BAEE RAUTRL
4" — 3 =& (Duthie 2014:344)
In the past my girl and I looked upon it together, on this gem-black, bay of Kuroushi that I now

feel grieved to see

(4) Zofl, [FUHDEZR ZHERFIZL DR

(4a) (Bx) BEH ®HEM ANE BEARY REED (6982)
BUELTOEBEDOVHETBIZIZLLENS Ao L &

e - 7 by VR [T OFE] (Sato/Watson 1981:66)

Black as leopard-flower seeds / is the night-mist spreading round; /

and through it all the moonlight comes shining down— / a moving sight to look upon!
275 A+ VER TBEWE] (Cranston 1993:411)
Over the dark sky, / Bead-black with glistening night, / A mist has risen: /

And the sadness of gazing / At the vaguely shimmering moon.

(4b) (E30) vall HEHIEA HEHZ REAMNE (2169)
SRS THIEROENEQIL-FORELBORES (LD
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HASAATIRELSER TR (S S (NGS 1940:35-336)
Though the ruddy sun shines, / The fair moon, that sails / the darkness of night, / Is hidden for

ever—alas!
) — Ui [Eo 2] (Levy 1991:116)
The crimson-gleaming sun / still shines, / but that the moon is hidden / in the pitch-black night it

crosses— / alas!
75 v A b iR THAWE | (Cranston 1993:210)
Although, madder-red, / The sun illuminates the day, / Through the jet-black night / The moon

no longer sails the sky; / Its dark eclipse is bitter with regret.

%" —31 (Duthie in Shirane 2003:71; Duthie 2014:293)
Although the striking red sun shines, / the moon crosses the black jewel night / and we grieve at
its concealment

Although the striking red sun illuminates the moon that crosses the black jewel night we grieve

that it is hidden.

(4e) (B BEZ "2EREH AKRER FHOEA MBEE (6:925)
BUE2 T DEDSTFRIUIARE (VEEB) L5ESNEICTE LIRE L

g -7 vy IR TR D%E]  (Sato/Watson 1981:60)

As the night deepens, black as leopard-flower seeds, on the clear river beach where everlasting

trees grow, plovers call ceaselessly
a2 AR [E®DF]  (Anne Commons in Shirane 2003:93)
As the berry black / night grows deeper, / on the clear river s banks / where oak trees grow /
over and over the plovers cry.
HARZARESER [V | (NGS 1940:335-336)
Now the jet-black night deepens; / And on the beautiful river beach, / Where grow the hisagi-
trees, / The sanderlings cry ceaselessly.
275 v A b ViR [HWE ] (Cranston 1993:310)
As the night grows deep / In darkness black as beads of jet, / Where the red oak grow /Along

the clean-swept river beach / The plovers keep endlessly crying.

S ATEHIZ T TATEL DI, Y RITH, &2 [HoHB| L) BRA # 9. pitch black
EVI) LR T2, FHEHOBREZMYAAT, [0 TDOFED L H IZH V] black as
leopard-flower seeds & %> berry black EERT DI H L, IdD—HKM DX, [BWE] L LFRLT
W5 DT, black as beads of jet & 7>, bead-black & 7#* gem-black & 7* black jewel & #* pitch-black
jade B4 IZREN TV D, HREDZOIIBWTIEL, MFIOFFREN 2 ERPEETOEN TS, 20X
I RAUFFE NI L o TUE, ZF VT v 7 TRHNEAA—IPBENTLDLLDTH D, MFOIERE L
TEILVEIRAA=VEELFER L) 7205, &OD [FHoR] L) BIRO pitch black £\ ) F
L, EFEOHFFET, #HTHEMIME ) BHLOT, BnE v BIRIIEZ 205, FFFNZL A4 2 —
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UHECL)BEETE R, B2 TRORIALOTH L. HRIZBWTHRWRSEPHF O
PRELTEDN S L) 2 Eid, ZNZTHMFOERDPIREOM TR, BEL TEZELF R,
)W) ERT, MEIOERIZZN 2D IZHEILL TETWELEFERADLTHA ),

5. HERMFEDHEHAHTS

MEOFRHZDOH ODIEFRIZB L TE, RTE72 L) IZHFEIIB TR 2R EFEOWTT b 21
ROIZHH L, BEHLEEICRY), FRBEREEN IR EZHIIOT LX)k TEEF R %o
723, FRIMFALFRIIIHOMES LT %0 ZHUE MFAZEROFTHRL T L EIZED LI
ED L) BEIZBWT, ERLOFIHAAALZZLRBVDD, EWVHETH D, 2 ) FRIHORME
NBEHLDTHEH, HAFETIEIMEAIDH 2 ERELEIHIMEDONL, TOMREEDTICHRL LD &
FAHEERELT [~DX) 2] ITHATIHFEZANTRT L VW) 2 Lilhb, T LT, ZOHE
DIFFLE EHITZLL, ELTWDEEBERD, ZOZ LR ) —UREY Y —FRTHRTAL I,

BER L7z & 9120 —EFRIZE =D O BH T TORT, IBWEELRFRTH ), 2»2O3F 425
BIEATHBY, —HAEERAY A VTREN TS, 2D — BT, ML, as & D like Z v, [D
IR EVHERE LTRENTV S, £3T20Y) —EROMFADTR % RO NREAETCEET [
BEFERIR | o 0Bl R Th b,

(EHAHSER) - EBR FERE - (E0EDH S DKL) (145)
=YL, UTo@E) Th b,

As evening falls

faint as jewel's light (Levy 1981:61)
) —ERORMO As 1d, B ZEM L, [ HI2hbE] LW EKRTH S, ROITD faint as @ as 1.
Ml ARG T2OIC AN [~D L) %] OFEWD as THbD, INHERTLE, jewel st [ED]
TH Y. lightiF 6] T, EONXD L H I, faint [T AL L) ERTH 5,

COLHIEKRE LTRLTHAGEDIEL LTOMPIZEDL I RLDLDOTHS 9 D WIS
B9 &, EWREBRPFHE LB 2o TLE) EWVIRAMMFEEHN LI L0H D, HAFEDS MM
TH 5D, FIZIEESNPNFEEMOTEFIAAON L LMD LI I oTL IV, WFENLFED R E
CHRBLTLEIEVAHITLLDTH L, TO/DICh, WD TTEDIRTIX, #E 2 RO HIZH
HALEZIZ, 2O [~&) %] LVI)FEEF->TETRIOZBIT L EHAD D 5o

KRIZF LG DTy —ReRATHL ) Y IFMEBEOHIRGEILFT OV =10 TWLIRMH
DIIHTH %,

-~ and when the gem-gleaming evening arrives (Shirane 2007:74)

BiGrE D L) e b DT BV, ENRZ EIMns L, ¥ —RiE [£2-E5] 2
A DOWEEEZ H72F gem-gleaming &\ ) HEEZH L {Eo THIBRL TV A DTH %, gem 1T [FA4
T, gleaming L VI DX [FTIFTHELC] LWV ERTH D, ZOMICH ARGEOREIEY ¥ —iRid
HALTWD, EEEHNFEAOTIZIE, V- ERRIZEERIZES 2, Y —RIEERITICmwEE IO
b0 bIHILYL, V—ER, ¥ —ROMFAEROH Z WL THhDb, NRED [ETHEFHHK] (1:199) 25
[ BORSL AWl Al Mg REREDY - | (BRI AT mER MR ED)
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(2199) OEHFOHERBI% Hbo FFEEOLAT 7 MIERL TALV, DRI —EROR-D
PHEOFELIHT 5,
1) — R (Levy 1981:127)

crossed Fuwa Mountains,

lined with thick black pines (H%)

encamping on the plain of Wazami, (TH#E by LI

Wazami
of the Korean swords

W35 Y —FRTaH A (Shirane 2007:76).

crossed Mount Fuwa of the evergreen pines

and on the plain of Wazami of the Korean swords”

)= EFUTE L ERE ANTIS, BT28IFC, L2ALIAMLFaT—RZBHEANTRLT
WBD, ERIZIETEND EHIFHATWIT S, SOA LFLT—4F TR, Bl L%
WFLIIFE RS> TWEA, HLER. KEBRFNZT 70—FThb, 208, dHIKGEO# )
NCTWb, =0Ty =it 7825 L TES T ALHERLL L, RZEPZLZ 004 D HEL TW b,
F—RETIAMOT VAT =600 DT, BT Y aY I RFHERETOEREL LT
DHWMEROL W) ZELH L0020, HRFEOFEIHICTE LRV BEVEAS, HFEORLZ SN TV D,
é&% WBITEY Y —fRIZE 1 OBEFTOMESH ). 209) LD IEIIIMFAOMI L > TWd, b

LAELCATAL ). ) —EHAEZSEIITATINITTEIL,

(A 24 55) PR AL R T
A ANSTRAVED (2:199)

TATIT720iE, ) —ERTR ZOTODOEHDPRKECHENTREIN TV E 0L TH S, ) —Ei

A KRELEZTWD, Y —RTE2OORBAPEATREINTNT, M D HAFEE M L [H L
ThHbo b)—EF) -V, ¥V —REeRTHEEZWE, TRICLAZESTH L. EB 5L of L\ ) Hl

B Z o T2, ZORER of OfFEWITIL. F) I 7HMIZBIF AR ATALR EOPFFOWNTH
ATONTVELDTHb, I Tl of 2o T, BIRL AMOARIORNASHHOFTEEA KD &) f
MWENDOT, KFEREEOTIZIZ, MERLF) T HEF2RVHEE L RN RBEE IR T S, 2
DOFIEE of ZPED L, WICE D &b, FU I YAFEFOIE T v b (epithet, EEAY) DI
BLEDLNLZHETHY, ¥ —REINZ2HE ATV D,

)—UiRE Y —fRERB L 225, HEIC R - 2% &0 L) ICHROBELOFISHARA T
ADPEVD T ERZRTZDTHLN, KELIFZ [~DEHR] LI THALZMAALHEZH E VT
PNBRL L >TETCWLEEZDLLITH D, 7272, ZNTHFY Yy PHFORFUMEbLNL L5 %
IYT v bOWTHETH LHTE of %D HEIZEAITEH SN TWD L) T e P TE
720
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syplojtu

Db BT L IR A OERICER 2 B TTATELS 7TV A MY RE Y ¥y —
REenG oo, M, SiEF L) FRNEMNZAREZFOZAORTH ), 2o b ELI
CiE ) FEARARMLL T,

ZANOHTIEZ T VAP VIRDBELC b0 L b WHFNTHLEFR L Ho MOFREDIZL VW) T
ErECERLZLDTH) ., 77 AP EEPHIRT > vn Y =2 BRL TWabIFTH S H
5. HEM#K D HAFFRKE V) RELBMADOHF TR TV LHIRTH 5,

REVHIE ) N, HORHIREA IR L T2 LS 2 50 FIOSCER 2 HHE 125K D EAZEWT
B, YOO LE*EHET LI LICRE Y OREROBEOHMNH 5,

Fy—ld, YIARMOT vvuY =L HGOWMREOPIZERE VO L WAL TV L DI TH S P,
ZOUERIIHATT B HHEMROPER L ZE) & 2HWEE AT b,

DL, TOZANIRFEINLET, 50 TAIBHENRIEROBAEZ AL ENTELD
Tl wr e Bbihd,

THFEROBEEAME 272 2AH T TIEMESEIM RO TH S I o 2L RIED TR D [3X
FH 7% FERANOBEOVIZFEFLRELERNEVIETHD, 7T VAN OEREFEY R D L) B
TEAOWMBIE, )P LECVFERELRDZILZEELOENLEDTHL, 7TV AN VERTEZ, &
RTEBWZErbd, bEAARERETII AV, HEMREROMFICBWTUE, FLRFLHEANLE
FIUE% S R WEFREIZID L) 1> TWEDTH A,

HMRE—WOFREDZDEL LR b H AL S5 &) RIFhIC L 258 E (HRELEE
EERREL TANFNERAEOREENCLD) PHEDBLEINTVDLEVZLDTH S,

ZE LR
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